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opurmHanaH Hay4Hu paj

PONHA TIONWTHRA Y
POMAHWMA JETO NPE
CYMPAKA LOPHC NECHAT 1
KUBOTH JEBOJARA H XEHA
ATMC MAHPO

Caxerak: Ocnamwajyhu ce na suleroa Kejm Munem u wena mymauersa
nampujapxama u3 paziudumux nepcnexmusa y oeny Cexcyaina nonu-
muKa, y 060m pady ce ananusupa poona norumuka y pomanuma Jlemo
npe cympaka Jlopuc Jlecune u JKusomu desojaxa u sicena Anuc Mamnpo.
Y 0ba oena ce cycpehemo ca 0ge eenepayuje scena y okeupy aneiogone
Kynmype cedamoecemux 200una osaoecemoe éexka. Cmapuje npomaeo-
nucmkure, Kejm y pomany Jlemo npe cympaxa u Aou y pomany sKueo-
mu 0eojaka u Jcena, He Mo2y 0a JHcuee OHAKO Kako bu dcenene u 6yoy
UCNOWIMOBAHE OHAKO KAKO 3ACIYACY]Y, jep UM nampujapxaitu Cucmem,
npexo ceojux uncmumyyuja, Hamehe ycmasmene obpacye nonauarsa 00
demurcmea u pane maadocmu. Mehymum, wuxoee scugomue npude
€y HA U36eCMAH HAYUH NOCLYIICUILE KAO OnoMeHa Maahoj ceHepayuju
oicena y nomernymum pomanuma. Cmoea, Mopun y pomany Jlemo npe
cympaka, kao u flen y pomany JKueomu desojaxa u dncena, o0oujajy oa
npuxeame cmepeomunte pooHe npeopacyoe u NOGUHYJY ce NPAGUIUMA
U OYeKUBArLUMA Nampujapxama.

Kmyune peun: poona nonumuxa, [opuc Jlecune, Anuc Manpo,
Kynimypa, gpemunuzam
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VY pomanuma Jlemo npe cympaxa n JKusomu 0egojaxa u sicena
OZICJIMKABa]y C€ N3BECHA CTEPEOTHITHA KYJITYPOJIOIIKA CXBaTamha
W Hayela y Be3u ca yyoroM sxeHa y Enreckoj n Kanaau cenam-
JIECeTUX TOJIMHA JIBajJieceTor Beka. Kako kox OpuTaHCKe KEbH-
skeBuuIe Jlopuc JlecuHr, Tako W KOJ KaHAJCKe ayTopke AJHUC
Masnpo, HauJIa3uMO Ha JIBe reHepaiidje skeHa. Ctapuje mpumna-
Hure xerckor nona (Kejt y pomany Jlemo npe cympaka v Anau
y pomany JKusomu Oesojaxa u dicena) CBOJUM IMOCTYIMIAMA U
UCKYCTBOM (HE)CBECHO yTHUy Ha Bul)erma M )KMBOTHE H300pe
mitahjux aeBojaka (MopuH y pomany Jlemo npe cympaxa u Jlen
y pomany JKusomu desojaxa u dcena), KOju Cy HeyoOUdajeHu 3a
cXBarama NarpujapxajiHe KyiType.

JpyuITBO U CUCTEM BPEAHOCTH Y TIOMEHYTHM JIeTUMa Cy OOIH-
KOBaHU Ol CTpaHe Marpujapxara Ha HaA4MH o Kome nuie Kejr
Munet y peny Cexcyanna nonumuxa. Y o0a poMaHa KyaTypa
oxpalpyje 1 OueKyje J1a ce KeHa MpUKaKe Kao HHPEPUOPHO U
nacuBHO Oufie, My>KHO Ja Cy30Hje COTNCTBEHE YHYTpPAIIHE UM-
nyJce U uaeajie U y TOTIYHOCTH Ce MOAPEAN MEPHINMa TaTPH-
japxaJHUX MHCTUTYIM]ja, Kako He Ou Ouna ocyhuana. Meby-
THM, ITPOTArOHUCTKHbE JlecuHroBe 1 MaHpOOBe MOKa3yjy Kako
ce mpeBaswiasM cryTaBajyhm u mnpeBasuheH KyITypOJIOIIKO-
TOIUTHYKH 00pa3all CTepeOTHIIA U MapPTHHAITH3AIH]C.

VY neny Cexcyanna nonumuxa, MunaeToBa TyMadu narpujapxain-
HH CHCTEM W3 HEKOJIMKO MEPCIEKTHBA: HICOIOIIKE, OHOOIIIKE,
COIIMOJIONIKE, KIIACHe, CKOHOMCKE U 00pa30BHE, aHTPOITONOIIKE
u nicuxonornke. OBa TeopeTHyapka ce GoKycHpa Ha ,,0THOCE 3a-
CHOBaHEe Ha MOhH, JI0TOBOpEe y KOjUMa jeJHa rpyrna ocobda Ou-
Ba KOHTpOJIMCaHa oJ] cTpaHe apyre”.! Anamusupajyhu crBapa-
namteo 1. X. Jlopenca, Xenpuja Musnepa, Hopmana Mejiepa
u XKun JKenea, Kejr Muner mokasyje ma ce ,,KOHTpoJiucaHa™
rpyna OJHOCH Ha IO KEHCKH poj, moapehen marpujapxaty u
CHCTEMY y KOME ,,CBaKHM OOJHMK MOhHM Yy JPYIITBY, YKIbyuyjyhu
U TPUHYIHY CHJY IOJHIMje, y TOTIYHOCTH je y pyKama My-
mikapara”.> MujieToBa UCTHYE KaKo Ce, HAKO He TOCTOjH Ipe-
[IM3HO OMOJIOIIKM YCTaHOBJbEHA pa3iiuka u3Mel)y mososa, Beh
y mopomuiy, 6e3 003upa Ha Kiacy, mojcTude GopMHUpame OJl-
pehenor upeHTuTETa XKEHE KOjU IMOApasyMeBa MH()EPUOPHOCT,
HECaMOCTAIHOCT M He3Hame, HeMoh, Kao W MOpaiHy OKasha-
HOCT W 3aCITyXKEHY MaprHHAIH30BAHOCT Y OJHOCY Ha MYIIKH
noJ1. Y OKBHPY HICONOTHje ATPHjapXara ce HCTHYE 1A ,,MYIIKY
CYIIEPHOPHOCT OCHTYpaBa CYIIEpHOpaH CTaTyC KO MYIIIKapIia,

1 Millet, K. (2000) Sexual Politics, Urbana and Chicago: University of Illinois
Press, p. 23. CBu mpeBoaM LUTaTa ca eHIIecKor jesuka M. A.

2 Ucro, cTp. 23.
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a uH(epropan kon xeHa”.> HaapelheHoct myikapana 3acHHBa
ce Ha ,,aTPeCHju, HMHTESIUTCHIIN]H, CHIA U eUKACHOCTH ™, OK
cy 'keHe nozpeheHe 300r cBoje ,,[TACHBHOCTH, HE3HAA, CMUpE-
HOCTH, YedHocmu v Hee(PuKkacHOCTH .

MusieToBa HACTOjH J1a 00jacHU Kako OBa Iojeja Ha ,MyIIKe”
U , KeHCKe” JIMYHE O0COOMHE HHjE y TOJHMKO] MEpPH OHOJIOLIKH
ycloBJbeHa, Beh je Takole ,,KyJITypOJIOIIKK MOapIKaBaHa KpPo3
ofrajame, CXpaHy U BexOe™ u ,,TpuxBaTama CHCTEMa BPEIHO-
cTH Koju Huje ouonomku”.” Jlena cy HaBoheHa Ja ce moHarajy
Ha HAYMH KaKO CC MoJpa3dyMeBa Aa IMpUIIaJHUIHN HBUXOBOTI I10-
na Tpeba Ja ce MoHaIajy, jep ,,cBaku TPEHYTaK jKMBOTa JeTeTa
j€ Tpar Kako OH WJIM OHa MOpajy Jia MHCJC W IMOHAIIajy ce Ja
OW UCIYHUIJIM WITH 3aI0BOJBUIIM 3aXTEBE Koje MM poj Hamehe”.®
[MaBHA MHCTUTYIIMja PEKO KOje Ce marpujapxar 0cTBapyje, mo
MHIUBbeY MHJIETOBE, jecTe TOPOAMIIA, Y OKBUPY KOje ,,IIaTpH-
japxar Jo[esbyje OIly CKOpPO IMOTIIYHO BJIACHUILITBO HAJl KCHOM
U JIeIoM, YKJbYyuyjyhu U mpaBa Ha (pU3MYKO 37I0CTABIbAE U, Y

YEeCTUM CllydyajeBuMa, YOUCTBO U mpojajy”.’

VY Besu ca Bul)ewmeM marpujapxara U3 NEpCICKTHBE Kiace, Mu-
JIETOBA U3HOCH 3aHUMJBMBO TBPhCEHC /1A ,,je/laH Ol TIABHUX Jie-
JIOBama KJIace y OKBUPY MaTpujapxara jeCcTe Jla OKPEHY jeaHy
JKeHY TPOTHB JApyre, cTBapajyhu y NpoOLUIOCTH KUBOTHH aH-
TaroHn3am u3Mel)y KypBe U CBETHIIC, & y CaIallbOCTH U3Mehy
KeHe o7 Kapujepe u momahwmie”.!” OBakBO cTBapame jaza H3-
Meljy MpUIaHuUIA )KESHCKOT ToJia TOMPHHOCHIIO j€ U TOTIPHHO-
CH pa3jeiibaBaby U CIIPCUABAbY COMUIAPHOCTH U TPYIHCaba
3apaj| 3ajeIHUUKOr AeioBama. Crora, JKeHe cy uMmaje U uMmajy
Mame MOryhHocTH Ja ce oaynpy KOHCTaHTHOM JOBOhemY y
nozxpeheH monoxkaj u yckpahuBamy Ha (UHAHCHjCKY CaMo-
CTATHOCT U 00PA30BHO M MHTEIICKTYalIHO ycaBpiiaBame. Kako
ce usHocu y ey Cekcyanna noaumuka, Kpo3 BEKOBE ,, KeHa-
Ma, Ka0 HEyBa)XCHMM ocobama 0e3 MpaBHOT craTyca, HHje CC€
JI03BOJbABAJIO CTBAPHO JIeNlathe y 00JIaCTH €KOHOMHU]E, jep OHe
HKCY MOIJIE J]a caMe Moceayjy ik uMmajy npaso”.!! EkonoMmcka

HE3aBHCHOCT JKEHE CE U JIaHac ,,[IocMaTpa ca HernoBepemem”,'?

Hcro, ctp. 26.
Hcro.
Hcro.
Hcro, ctp. 27.
Hcro.

Hcro, ctp. 31.
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Hcro, cp. 33.
10 Ucro, ctp. 38.
11 Ucro, ctp. 39.
12 HUcro, ctp. 40.
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JIOK ce, Y 00pa3oBHOM CMHCIYy Camo ,,HW)KH WIIM MapruHaju-
30BaHM OTpaHIM”'® XyMaHUCTHYKUX HayKa CMaTpajy JOMEHOM
JKeHa, alli Ccy 030MJbHHUje HayKe M TPOAYKTHBHHjA 3aHUMama
pe3epBUCaHa 3a MyLIKapIIe.

MyIIKH poJi, OIHOCHO MaTpHjapxar, MMajy KOHTPOJY 3aXBaJby-
jyhu cunm kojy cy ,,MHCTUTYLIHMOHAIU30BAIN~ ,,KPO3 HUXOBE
npaBHe cucteme”,'* U Ha Koje ce 0CiIamajy ,,Kako y BaHPEIHUM
OKOJTHOCTHUMA, TAKO M K20 CBEIPHCYTaH HHCTPYMEHT 3aCTpallii-
Bama”."> MuJIeTOBa HABOMM Pa3IMYUTE MPUMEPE y MaTpHjap-
XaJHUM KyJITypaMa Ijie ce OKpyTHOCTH TpeMa jKeHaMa MpaB/ajy
o0WJajiMa, PETUTHO3HAM TIPOTIMCHMA WITH IHCAHUM WITH HETlH-

CaHUM NIpaBHUM aKTUMaA.

IToceOHO je 3aHUMIBMBO aHTPOIIOJIOIIKO 00jalllbCHE MaTpujap-
xara of] ctpare Kejt Munert, rie oHa TBpau Jia:

,,HHUCYy came *keHe Mo/ maTpHjapXxaroM pa3Buie cuMooIe Ko-
juma ce omucyjy. Ilomto cy, kKako TIPUMUTHBHH, TaKO U IIUBH-
JIN30BaHU CBCTOBU — MYIIKH CBETOBH, HJCjC KOje OOIHUKY]Y
KYITypy y BE3H ca eHama Cy IpOoayKT MyIikapara. Cinka o
JKCHaMa, KaKo je IM03HajeMo, JeCTe CIMKa CTBOPEHA O CTPaHe
MyIIIKapaia 1 MpOMOBHCAHa [la 3a[0BOJBH HHUXOBE MOTpeohe.
Oge noTpebe U3BUPY U3 CTpaxa Ja cy xeHe opyeo.”'t

JloK je MyIIKapail mpecTaBbao YHCTOTY, MOh, CymepHOpHOCT,
JKCHa Ce cMaTpajia HeYuCTOM, Kao HeMohHo Oulie, y ,,kacTpupa-
HOM® CTamy, HH(EPUOpHA U HEJOCTOjJHA Ja OTaKHE OOpeIHEe
npeaAMeTe WK 00eIyje ca MyIIKapIimMa.

,,] OTOBO CBakM MOhaH KpyT y CaBpeMEHOM Marpujapxary je My-
mka rpyna,”!’ HaBogu MusnetoBa. Y OBaKBHM IEHTpUMa MOhH
Cy HacTajaje U MPEHOIICHEe BEKOBHE CTEPECOTHITHE BH3H)E O JKe-
Hama Koje ce OJICIIMKaBajy Y MHOrOOPOjHUM MHUTOBHMA, Ka0 ILITO
je mut o Ilannopu u Ilany y kojuma MuseroBa UCTHYE CHAry
MOTPEITHO YKOPEHhEHUX JIOKTPHHA Koje ,,0cyhyjy *eHCKy oco-
Oy KpO3 BEHY CCKCYaJIHOCT U 00jalllihaBajy BbeHY MO3UIH]y Kao
I00py 3aciTy’KeHy Ka3Hy 3a MPapOIUTEIbCKU Tpex 300 YHMjux
HecpehHux mocieania JpbyacKa paca jomn yBek ucmamra”.'® Ha
CJIMYaH HauWH, y OKBUPY TyMademwa MaTpujapxara U3 MCuxoso-
IIKe MEPCIEKTHBE, MUIETOBA MOMHEE KAKO CE€ MaprUHAIH30-
BAHOCT KCHA W MU30THHHja JOBOIAM Y BE3y Ca PacHU3MOM, jep
ce y oba ciyyaja moapeljeHoj rpynu npumnucyje ,,aapepruopHa

13 Hcro.
14 Hcro, ctp. 43.
15 Ucro.
16 Ucro, cTp. 46.
17 Ucro, cTp. 48.
18 Ucro, ctp. 52.
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I/IHTCHI/IFCHL[I/Ija, NOANJIAXKECHE MHCTUHKTHMA UJIN (1)I/I3I/I‘IKOM 3a-
JO0BOJbCTBY, UCTOBPEMCHO NNPUMHUTUBHA U HAJIMK Ha I[eqjy oce-
TJbUBA MTPUPOJIA, U3BECHA CKJIOHOCT M HATHIHAE Ka 3a/10BOJba-
Baby YYJHHUX HAroHa, MOMHUPJLHBOCT Ca COINCTBEHHM YCYIOM
KOja je y CKJIaJy ca JOKa30M Jia I'a 3acClyXKyjy, Mo/Ia CKIIOHOCT

Ja oOMaHy, U cakpHjy mpasa ocehama”.!”

[Tomenyra Buhemwa KejT Muiet o yno3u xeHe y IpylITBy MOTY
ce Mpeno3HaTu y poMmanuma Jlemo npe cympaka Jopuc Jlecunr
u JKusomu odesojaxa u scena Anuc Manpo. CTepeoTHHA Ka-
pakTepu3alyja mojoBa, Koja 0Texapa )KMBOT JKeHaMa, IPUCYTHA
je y oba pomana.

Ha nouerky pomana Jlemo npe cympaka, BUiu ce 1a je IiaBHa
nporaroHucTkuiba Kejr bpayH nedunucana jequHo Kpo3 yjiory
Majke U gomahuiie u aa cMaTpa Ja joj He IpUInYH Ja omadepe
Jpyraduje:

,,J1a je cama oytydrBaa, uinia ou 6oca, u3ysa yapare, HoCH-
JIa HEIITO K0 XaBajCKy MYY-MYy HITH CapH MIIH CapOHT, TaKO
HEIIITO, a Koca Ou joj majana Ha pameHa. He n1o3BosbaBa cebu
Jla 10 M3IJIeMy MPOIBETA jep je, Kaj Cy Jella moyeia ga oj-
pacTajy, IpuMeTHIa ] HUKAKO HE BOJIC KaJl OHA 0CI000IH
COITICTBEHY MPHUPOY.” >’
Hakon yraje, kojy ommcyje Kao ,,0/1a3ak ca MO30PHUIIHE CIICHE
I7ie TH ariayaupa Xubaay JbYIu, y TaMHy rapaepo0y”,?! Kejru-
Ha JIMYHOCT Ce MpeTBapa y nacuBHy gomahuily o koje ce ode-
Kyje Jia TIOCTyIa OHAKO KaKo O E-CH CYTIPYT, Jelia U [eIOKYITHA
KyITypa JKeJIenu U oueKuBaiu. theHa )KMBOTHA MyTama Herpe-
CTaHO ce mpuiiarohasa morpedbama mweHE MOPOAUIIE, TAKO J1a j€
OHa ,,0THIIIA Ca MY)XeM Ha KOH(EpPEHIIH]Y, BpaTuia ce u3 Io-
POMMYHKX pa3jiora, MOHOBO ra MOCETHIA y CenTeMOpy, a mheHa
MyTOBaa YBEK Cy Ce MOKJIAnaia ca BpeMEHOM MyTOBamka HEeHE
JIeIle Kao IITO je, HapaBHO, MOpaJio jaa Oymae. Jena cy erno jieto
oJIa3miIa M JI0JIa3uiia U3 pasHux kpajesa Espore.?

MebhyTtum, ciyyajHO ce 3armoCauBIIM Kao npesoaumiall 3a CBer-
CKY OpTaHH3aIlHjy 3a HCXPaHy, MOIITO CY BbeH CYIPYT U 4€TBOPO
Jere OWIIM Ha CBOJMM MCIUIAHMPAaHUM NPOITyTOBambKUMa, yBuha
Kako Ou OWJIO J1a ce ompeesuia 3a APyrayuju KUBOTHUA U300D.
Ymecro unentutera qomahuiie npeMa Kojoj je mopoaMua ,,Imo-
cTymana Kao ca 6orasbem”,? 6e3 morpebde 1a je yBakH, pa3MeHH

19 HUcro, ctp. 57.
20 Lesing, D. (2007) Leto pre sumraka, Zrenjanin: Agora, str. 11.
21 Ucro, ctp. 53.
22 Ucro, cTp. 12.
23 Ucro, cTp. 92.
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uH(pOpMAaIje WK ypaau HemTo 3a iy, KejT cana npuja na je
Kao 3al0CIICHY JKeHY YBaXkaBajy 300T lCHOT 3HaMa U HCKYCTBA!

,,Cana, eto, cenu Kejt BpayH, oHakBa kakBa je yBek Owuiia, ca-
MoOCTalTHa, ca concmeerom namehy, u rega ceet ca dacagaom
caMO HE3HATHO APYradMjoM OJ OHE KOjy OJp’KaBa OJ CBOje
niecHaecte rogune.”

CnnvHO cBOjOj npujaresbuiit Mepu OUHYIM, YHjo] XpaOpoCTH
y Bohemy ci1000HOT )KMBOTA C€ IMBH KPO3 110 pomaH, KejT ce
OTHCKY]j€ y ApYyrauuju )KMBOT, I1a 4ak U y adepy ca miuahum sby-
0aBHUKOM, cMaTpajyhiu f1a ce JOBOJBHO MojpelnBaia u moHrmKa-
Basia, Tpriechu adhepe cBor Mysxa u npuiiarohasajyhu ce leroBum
norpebama:

,JonuHama je KejT, koja je mpoBoaMIa HEOMXOIHO BPEME HC-
mpel MHOTO PasIHIuTHX Orlieana, Ouia y CTamy 1a BHIH TO
LITO OH BUJM, KaJl MY j€ JIUIIe HEITOCPEJHO H3HA HeHor OX,
CBE TO TAaKO 3amapa, Tako MOHIXKaBa... Je JIK 3anucTa mpoBesa
TOJIMKE TOJIMHE CBOTa JKHBOTA — TOTOBO CUTYPHO Jia CE paiu
o roquHama! — npes; orienaigoM? bamn kao u cBe xene. [oau-
HE MPOBENICHE Y CHY WITH y 3aHOCy. bupa Iii xKeHa meea, Win
JoryInTa cebu aa ox nzadepe mwy, jep ce \beMy cBubja To e
Ha KOje je TOJIMKO Na3uja, U TOJIHMKO ra JOJAUpHBaia, U OKpe-
Taja Ha jelHy W Ha JPYyTry CTpaHy — TO j€ HE YyJH, YOIIIITE je&
He uyau!”?

Hagenenu neo yHyTpamimer MoHoJIora KejT Moxke MOCTyKUTH
Kao WIyCTpalija aHTPOIOJIOUIKOT 00jalliikherbha aTpyjapxara o
ctpane Muserose. KejT je of] ynaje HeroBasa HICHTUTET KOjH jOj
j€ HaMeTHYT y CKJIaJly ca KapaKTepUCTHKaMa HEeHOT pojia.

HWcnprusena, 3amymtena u gpyradja ox Kejt bpays koja mocto-
jU TPUIECET TOINHA, TIPETPIICBIIN OOIECT Ha MPOMAIOM OIMODY
ca JpybaBHUKOM llepujeM, IIaBHA jyHakHIba Ha Kpajy U3HAjM-
Jbyje cTaH of aeBojke MopuH y JIoHI0HY, Kako Ou ce nprucabpa-
Jla ¥ IPUTIPEMUIIA 33 CYCPET Ca CBOjOM MOPOAUIIOM U TOBPATAK
y CBOj CTapH UJICHTUTET:

,»CxBara Jia he TpeHyTak oBpaTka y BIacTUTY TIOPOIMILy Ou-
TH JipaMaTuyaH, OMiIo Jia ce J0Taj npuodepe — IpyriuM pedn-
Ma, BpaTH ceOM OHAKBOj KaKBY j¢ OHU MO3HA]Y, OHIIO Ja OJTy-
YH Jla TO HEe YYUHH... BepoBaTHO He MOXKe Jla OCTaHEe OBaKBa
KakBa jecte?”%

JeBojka koja uznaje cody Kejt, MopuH, OTIpHUINKE UMa TOU-
Ha KOJMKO W hepka Hallle rIaBHE MPOTarOHUCTKUELE U CBOJUM

24 Ucro, cTp. 43.
25 Ucro, ctp. 148.
26 Ucro, cTp. 43.
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MOHAIIAKEM M pa3MUIllJbambiMa mojceha Ha ITyXOBHY Bep3ujy
KejT 13 Mitajanaykux JaHa, Ipe HEro IITO ce yaaja, Tako Jia
BUX JIBC M0CTajy Kao Majka u hepka, U MPECTaBsbhajy JKCHCKE
exuBasienTe Jleononaa bayma u Ctusena lenanyca u3 Yauxca.

MopwuH He xeu Ja Oyje ,,ipomaiieHa”, ,,0eH1 [aKk’’ Kao mbe-
Ha Majka, niu nonyT Kejt koja ce ,,npuiarohasasa kao gytka’
naTpujapXxaiHoj KyATypH, TC j€ Y BEJIUKO] TUJICMH Ja JI JIa CC
y/a 4 Kor MOMKa Ja ogadepe. CBe y cBeMy, 3aHUMJBUBO je J1a Ou
o0a Haju3BeCHUja ynBapaya, kako OUIHI, HaIMCHHU OIIITHHCKH
(YHKIIMOHEpP ca CUT'YpHHM IOCJIOM, Tako W Bumujam, Oorar u
ayTOPUTATHBAaH apHCTOKPAaTa, XTENHU Ja je OOJHMKYjY 10 CBOjUM
norpedama, kao mro je Myx Kejt, Majki1, ydanHHO ca BHOM.

Outur, IPUITUKOM 3ajeqHIYKe Beuepe ca MopuH u Kejt, Hecse-
CHO Ce OTKpHBa y TOj HaMepH H3jaBoM ,,He xenum na ce oxe-
HUM C TOOOM KakBa CH caja. AJM 3HaM KakBa CH y ctBapu”.
OH fomcTa ycrepa aa u3MeHr MOpHH MOCIie M3BECHOT BPEMEHa,
wto He puMehyje camo Kejt, Beh u cama MopuH, koja onouja

npocuaoy:

,IIpeacraBiba HEMITO MITO je caM cTBOpruo? MopuH ce mpo-
Menuna. U3 meHe mojaBe Hectano je (anrtasuje. Hocu Hey-
Na/UbUB KOCTUM, KOCY je CIUIeNa y IUICTCHUIIE OMOTaHEe OKO
miaBe, kao y I'peuen.””

MebhyTtum, y mociemoj clieHn y poMaHy Ha 3a0aBu MOpuHH, Kaj
Kejt omnasu u3 mene kyhe, Bugumo na u Bumujam HeraTMBHO
pearyje Ha HCIOJbaBartbe MOPHUHUHE WHIUBHIYATHOCTH:

,»JETHOCTABHO HE JI03BOJbaBaM Ja Oy/ICII TAKO JIYI[KacTa — pe-

4ye Bunmjam msurpaBajyhn crapujer Opara u noxymasajyhu

JIa joj 0TME 3aMOTYJbaK XKyTe Koce 00aBHjeH OKO 3r100a.”!
O06ojuna yaBapaua MopuH NpHUIaiajy ,,apXeTHIICKUM MYIIKap-
uMa Jlecuurose”,*? HaCIMKAaHUM Kao KapUKaType Koje He Mo-
Iy Jia 3aMHUCJIC JPYyradujy CTBAPHOCT OJ OHE KOjy OHH JKeJie U
ycusbeHo Hamehy.*

CrnuyHa cxBarama U UCKYCTBO Kao MopuH y poMany Jlemo npe
cympaka ¥Ma TiaBHa nporaroHucTkumba Jlen [lopnan y poma-
Hy JKueomu desojaxa u scena. JJok Ha omiyKy MOpHH yTHYe

27 Ucro, ctp. 174.

28 Hcro.

29 Ucro, ctp. 179.

30 Hcro, cTp. 43.

31 Ucto, ctp. 43.

32 Bloom, H. (2003) Doris Lessing, Broomall: Chelsea House Publishers, p. 2.
33 HUcro, cp. 2.
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npuua Kejr bpayn o Mepu ®@uHwiu 1 1eHOM C1000/IHOM MTOHA-
1Ay 3a arpujapxaiHe oKBHUpe, Ha Jles nMa yTuiaj moHamame
ICHE MajKe.

Kao mto ®umun u3paxasa CyMmby y CIIoCOOHOCT MOpHUH y po-
MaHy Jlemo npe cympaka, 0COOHHH MaTpUjapXaaHOT CHCTEMA O
ko0joj Kejr Muser nmumre, [en je paHo mpuMeTHia Ja je aeaa
crpui Kpejr cmatpao aa je ,,XupoBUTa U ITyna’”,** Hako yoriTe
Huje TakBa. JJok MopuH ycreBajy /1a 30yHe Y lbeHHM CTPEMJIbe-
IBHMa HaroBapama poauTesba, Ha Jles o] HajpaHujer JeTUECTBA
nmajy ytuiaja mene 6aba rerke Encner u I'pejc, unje nename
ce TOBOJIM y Be3y ca TBpljereM MuIieToBe fa ce y marpujapxary
y OKBHPY KJIace pajiy Ha OKPETarby KeHa jeJIHE MPOTHB IPYTHX.

[IpoBuHIMjaICKH ayX [IBe cTapuje pohake koje je amOuIja
IUTaImMiIa moapasyMeBao je na hemr ,,ako uzadeper aa He ypa-
JIMII HEIlITO, Ha KPajy UCIIacTH MHOTO MYIpHjH U Buiue hemr mo-
mITOBaTH cebe Hero ako To ypaauir™. Mako ce, moj yTuiajem
terke Encner u Terune ['pejc, [len ctuam noHamama cBoje Maj-
Ke KOja Ce CyMpOTCTaBJba HEPA3yMHOM, CYjCBEPHOM U JIUIIEMEP-
HOM HM3pa)kaBamy Bepe M PEITUTHO3HUX MPAKCH,>® CMEJIO0 H3HOCH
CBOj€ TPOHUIBMBE HAyYHE TEOPHje O TPAHCIUIAHTAIIU]H OUH]y>’
U Grumo30(cKo pasMHIIBaKkEe HAa TEMy IITa je YOBEK,” mocte-
neHo je ysuhasa melhycoOHy CIMYHOCT Koja ce 3acHHMBaJia Ha

3aMUCIIH ,,HE MOXKEIII C€ Ipyradrje OJ0PaHUTH OCHM 3HambeM”. %

Kako EBa Mapu Kponep usnocu, naxo je [en nqpyrauuja y cBo-
JUM TeXEama Off )KCHa, JICBOjaKa U JICBOJUHUIld Y CBOM OKPYKe-
Y, UIaK je U OHa, MOIMYT IHX ,,IUI0] MEHTAIUTETa MaJoT Ka-
Hajckor rpaaa”.*" Kao nesojuuia, Jlen je jour yBek y JAUIEMH
JIa JIK J1a pa3oTKpHje ,,kel)”,*! OMHOCHO CKIIOHOCTH U HHTEPECO-
Barba CJIMYHA MajuMHKM, Kao IITO j¢ Jby0aB mpemMa CHIUKIIONE-
[[I/IjaMa, WM J1a OPpUTpJIM HABUKE U CUCTEM pasMHUlllJbakba TETKE
Encner, rerune I'pejc u apyrux cyrpahana xoju 6u ca moHmxa-
BajyhimumM TOHOM roBopwiH ,,Buaenu cMo mucMo TBoje Mame y
HoBHHaMma”. OBa KUXOBA PCUCHHUIIA j€ MTOKA3MBaja ,,KOJIUKO CYy
IIyHU NPE3UPa, KaKo Cy CYIIEPUOPHO My4YaJbUBU U UCITYH-EHU 3a-
BUILINY, TH JbY/IU KOJU CY Y CTamby Ja LEIH CBOj KHUBOT IPOBELY

34 Manro, A. (2013) Zivoti devojaka i Zena, Zrenjanin: Agora, str. 37.
35 Ucto, ctp. 45.
36 Ucto, ctp. 54.
37 Ucto, ctp. 56.
38 HUcrto, cTp. 55.
39 Ucto, ctp. 54.

40 Kroller, E. (2004) The Cambridge Companion to Canadian Literature, Cam-
bridge: Cambridge University Press, p. 200.

41 Manro, A. HaB. 1eno, cTp. 75.
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YMPTBJBECHO, yormite He ocehajyhu moTpely aa yunHe Win Kaxy

OWJIO ITa BPEIHO Maxme” .+

Majka [len mpezcrasibaia je CyIITy CYNPOTHOCT Y OAHOCY Ha
JIBE TIOMEHYTE CTapHIIe, jep ,,lbeHa TUPEKTHOCT, theHa KECTHHA
Ha TPeHyTaK OM MX Mapajin3oBaje U camo OM TpenTae Tienajy-
hu je, Op30 u OecrioMohiHO, Kao J1a UM je Tpejl OYMMa HeKa yKa-
caBajyha cerioct.” Majka je u3pakaBajia HETOJ0BAE ,,0TBO-
PEHO M HEMOTPEIINBO, Kao joie Bpeme”,* a, kon Tetke Encrer
u terune I'pejc ,,pa3roBopu Koju Cy BOhEHM MMaiu Cy BHIIE
HHMBOA, HUIITA HUje MOTIO Ja OyJae M3peueHo IUPEKTHO, CBaKa
I1ajia Moria je Jia ce BpaTH Kao Oymepanr”,* MoK je lHX0BO He-
roI0Bame OWIIO ,,TIOMYT TAHKUX 3ape3a KUJICTOM, 30yHUBAJIO je,

U3 yncTa mupa”.*

Naxko je Anu Mopucon, majka Jlen, ycnen 3a0pumaajyhux mo-
POAMYHUX OKOJIHOCTH MMaJia MpomycT y (hopMaiHoM oOpa3oBa-
Y, Ta] HEJOCTaTaK je HaJoKHaljiBana HenmpecTaH!uM paJioM Ha
ceOM M TeKEHOM J1a Ca3Haje, UM U UHTCICKTYaIHO CC U3IUTHE
W3HaJ| KOJOTEYMHE W INPOBHHIM]Ee MajorpaljaHnckor KuBoTa y
KOoMe Cy Oyjai CTepEeOTHUITH U TyXoBHA yumasocT. OBaKkBo pas-
MHIIJBAKE YTHIATO je aa ce J{enm o MTaanaukux JaHa 3rpaxa-
BA HaJ| MOTICHUBAYKAM OJHOCOM MATPHjapXaiHe UICONOTHje U
Jla BEIITO M30erama Jia ce NPETBOPH Y THUITHMYHY JIEBOJKY KOjOj
j€ jenmuHu 1HJb Ja ce yaa U 0aBU ce TPUBHUJjAIHUM OCIOBHMA,
3a pa3NuKy oj] npujaresbuiie Haomu, koja Bpeda 1o0py npuin-
Ky na ce yamomu. 3axBasbyjyhu Amu, Jlen he mocratu jeana ox
NPOTaroHUCTKUIbA KOja ,,03HauaBa HOBE TO3UIIMjE Ca KOJUX CE
roBopu”, kako Kopan En Xayesnc onucyje J0NprUHOC jyHaKHba
ManpooBe heMUHHCTHYKUM Hejama.

Y Be3u ca pa3BojeM HaoMuHOT HACHTUTETA U (bCHUM yTalameM
y MEHTAJIHUTET U KapakTep KYJITYpPOJOIIKA M300JIMKOBAaHUX KO-
nerunuiia Monu u Kapne, Jlen komenrtapuie: ,,Kaga Ou gorna
KOJI MCHE, WJTH ja OWJjIa KO ke, HUje IpecTajaia Jia Mpuya O Hbi-
XOBHM JIMj€TaMa, CTaJlHOj HEe31 Tella, KaKo IIaMIIOHOM MpaTH KO-
cy, 0 XaJbuHama, nujadparmu (Mo je Ouita yaara roquHy J1aHa
a Kapna je tpebano ma ce yaa y jyny)”.*® Hama rmaBHa mpo-
TaroHUCTKUIba OIITPO ocyhyje Buheme cBOr BpemeHa u cBoje
CpeIMHE, CAKETO Y TEKCTY jeHOT aMEPHUKOT MCHXUjaTpa;

42 Ucro, ctp. 91.

43 Ucro, ctp. 43.

44 Ucro, cTp. 44.

45 Ucro.

46 Ucro.

47 Howells, C. A. (1998) Alice Munro, Vancouver: UBC Press, p. 4.
48 Manro, A. HaB. 1eno0, cTp. 195.
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,,OH je IUcao Jia ce pa3yinka u3Mel)y MyIIKor U )KeHCKOT Ha-
YHMHa pa3MHUILJbakba MOXE JIAKO MITyCTPOBATH TakKo ITo hemo
3aMUCIIMTH Jiedaka U JIEBOjUHUILy KOjH CeJie Ha KUY Y TapKy
U Tienajy y myH mecell. Jledak hie pasMunubaTi 0 CBEMUpY, 0
EroBoj OECKOHAYHOCTH M TajaHCTBY; AeBojuuna he paszmmu-

5 9

nubatu, "MopaM Jia onepeM Kocy .

,»YKaCHO caM ce H3HepBHUpala Kaja caM TO POYNTaa; Mopa-
J1a caM J1a GaruM Jaconuc y crpany. Oaqmax Mu je Ouito jacHO
Jla ja He pa3MHUIIIbaM Kao Ta JCBOjUYHIIA; IIYH MECEIl MC HUKa-
na Huje noxacehao u JoKIe roj caM xuBa Hehe Me monceharu
Ha TO J1a orepeM Kocy.”*

MelyTum, 3a TpenyTak ce ynHu 1a he [len, y jby0aBHOM 3aHOCY
3a ["apueTom DpeHUOM, U3HEBEPUTH CBOjE NMPHHIMIIE U CaBETE
CBOjE MajKe U yIaTH CE 3a YOBEKA KOjU OU 3aCHOBAO Ca FHOM I10-
POAUILY, Q)M TE€K HAKOH IITO OHA IIOCTaHe WwiaH mberose Lipkse n
TIOJ1 YCJIOBOM JIa )KMBE Ca HETOBOM MOPOJUIIOM H 110 HETOBUM
HadenuMa. HauBHU pa3roBop u 3aMpKuBame y peru aa ou [len
Tpebaso 1a ce KPCTH, CUMOOIMYHO 1oKasyje ['apHeTOBy Texiby
Ja je moapenu cebu, xkao U 'y ciaydajy Kejruaux u MopuHUHHX
nzabpanuka y Jlemy npe cympaxa:

,» E, oHIa ce kpctu!’ rypHyo Me je MOTIYHO IO BOXY, HC-
KOPUCTHUBIIIHM MO]y HECIIPEMHOCT. M3poHunia cam Kanubyhu u
nyBajyhu HOC.”

,,Cienehn nmyt ce Hehem Taxo nako u3Byhu! [Ipxxahy Te mon
BOJIOM CBeE JIOK He Kaxkemn Ja xohemr! Penu cama na hemr ce
KpCTUTH WK iy Te KpeTuTH ja, 6e3 063upa...”.>

Kaxo ce tBpan y pany Yenocmasmware mpaouyuje y caspeme-
HOJ KAHAOCKO] KIbUNCEGHOCMUL: ,,JIOK C¢ OOPHIIA IO BOJIOM, MH-
ciua je na ce 6opu 3a cBoj kuBoT”.5! OBa ClieHa je O3HaumIa
Kpaj poMaHce M YIBPCTHIA KO/ Jle OMTyKy KakaB dKHUBOT KEIH
3a cebe. Mako He ycneBa aa 1o0Mje CTUICHU]Y 3@ IPECTHIKHU
Gbakynret, oMeTeHa JbyOaBHUM 3aHOCOM M M3naciumMa ca ['ap-
HETOM, HE HaMepaBa HHU Jla Ce Mpela U MOBUHYjE MpaBHIAMA
CBOje cpenHe. Y eMUIIOTy ca3HajeMo Ja je peain3oBaia ,,ujecje
0 poMaHy’’* MHCITUPHCAHUM POJHHM TPaOM. YMECTO [ia JI0-
3BOJIM JIa 3a0CTalla CpeAnHa By u3o00mmyn, Jlexn je, nonyT jea-
HOT O] jyHaKa y BeHOM poMaHy — (ororpada Koju je CHUMao

49 HUcto, ctp. 196-197.
50 Ucro, cTp. 258.

51 Hactuh, P. The Quest for Tradition in Contemporary Canadian Fiction,
Peuu — yaconuc 3a jesuk, KrudxceHocm u Kyimypoiouike cmyouje op. 4,
yp. @ununosuh, H. (2011), beorpan: ®akynrer 3a crpane jesuke — Anda
yHuBep3urert, ctp. 104-115.

52 Manro, A. HaB. €10, cTp. 265.
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,,TIOTIIYHO HeoOWuHe, Yak 3actparryjyhe” ¢ororpaduje, kao
ofipa3s y orenaiy, IpaMaTH4HO Pa3sOTKPUIA U3LIEN U IOIIEe
CBOj€ KyJIType.

Ha ocHOBY oBe yrnopenHe aHajiu3e y KOjoj je BaXkaH yIeo MMa-
JI0 TeopHjcko Buljewme o marpujapxary ox crpane Kejt Muer,
BUJIMMO KOJIMKO CY yTUIjU y GpOpMHpamy HICHTHTETA JKeHa y
OKBHUPY aHIIO(OHE KYIType y poMaHuma Jlemo npe cympaka
Hopuc Jlecunr u JKusomu oesojaxa u scerna Aniuc MaHpo ciud-
HU. Y 0ba [ena ce MHCHCTHpA Ha M3BECHUM KYJITYPOIOIIKHM
NPETIIOCTaBKaMa y BE3M ca MO3UIIMjOM JKeHE y JPYIITBY, Koje
mialja reHepalja MPOTAarOHUCTKUEbA YCIICBA Ja CaBiana WM
3a00ulje, 3axBasbyjyhu yTHIIA]y U HCKYCTBY CTapHje reHepaluje.

VY pomany Jlemo npe cympaxa, cnio3uaja Kejt ma 0u 6msno 60sbe
Jla HHje 3aHEMapuJia YUTaB jElaH acleKT CBOjE JIUUYHOCTHU U TI0-
BHHOBaJIa CC POIHUM CTEPEOTHIIMMA Y CBOjO] OKOJIMHH, yTHUIIA-
he Ha pasmuInLbambe U U300p HEHE MIIaje TO3HaHUIIC MopuH.
Ha cnuuan Ha4YMH, pCUCHUIC U MMOCTYIIH MajKe TJIaBHC MpoTa-
roHucTKume Jlen y pomany JKusomu Oesojaxa u dcena Amuc
Maspo, crnpe4aBajy je Aa NPUXBATH HAMETHYT HJICHTUTET O]
CTpaHe CBOje KyIType. 3anaxkama W Peakifje OBHX jYHAKHIba
oba pomaHa, OJIC/IMKaBajy IMOTENIKohe jKeHa Jia Ce OCTBape Kao
JIMYHOCTU YyCJICO ycaheHI/Ix BCKOBHUX CTCPCOTHUIIA O MMOJIOBHUMA
Koje Mponarupa narpujapxar.
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GENDER POLITICS IN THE SUMMER BEFORE THE DARK
BY DORIS LESSING AND LIVES OF GIRLS AND WOMEN
BY ALICE MUNRO

Abstract

By relying on Kate Millett’s views and her interpretations of patriarchy
from different perspectives in Sexual Politics, this paper analyses the
position of women in the novels The Summer Before the Dark by Doris
Lessing and Lives of Girls and Women by Alice Munro. In both novels
we come across two generations of women in anglophone culture in
the seventh decade of the twentieth century. The older protagonists,
Kate, in The Summer Before the Dark and Addie, in Lives of Girls
and Women, cannot live in the way they want or be appreciated in
the way they deserve, because patriarchal culture has imposed certain
patterns of behaviour from their childhood and early youth. However,
their life stories have served as a warning to younger generations in
the mentioned novels. Therefore, Maureen, in The Summer Before the
Dark, as well as Del, in Lives of Girls and Women, refuse to accept the
stereotypical gender prejudices and to obey the rules and expectations
of patriarchy.

Key words: gender politics, Doris Lessing, Alice Munro, culture,
feminism
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